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London and New York: Bloomsbury Academic, 2016. Pp. xvi +351. Paper
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Judith Affleck and Clive Letchford,
OCR Anthology for Classical Greek GCSE.
London and New York: Bloomsbury Academic, 2016. Pp. 271. Paper
(ISBN 978-1-4742-6548-5) $29.95.
John Taylor’s newly revised edition of his OCR-approved Greek to GCSE textbook
is conveniently divided into two volumes of six chapters each and supplemented
by a handsome companion anthology of readings selected and edited by Judith Affleck and Clive Letchford. The chapters are neatly and methodically organized, and
increase in page length as extended texts and commentary are introduced into the
chapers. Approximately three to five grammatical topics and paradigms of forms
are treated in each chapter, while all finish with both a handy and full ‘Summary’ of
the grammar and an alphabetical list of all the vocabulary words (ca. 40-50). Two
noteworthy pedagogical aids are featured in the early chapters of volume 1 and then
discarded (the first in chapter 3, the second after chapter 4): first, hyphenation (=
stem-ending) of all nouns (ἀγγελ-ος/aggel-os), adjectives (σοφ-ος/soph-os), finite
verbs (λεγ-ει/leg-ei), infinitives (μανθαν-ειν/manthan-ein) and derivative adverbs
(καλ-ως/kal-ōs) serves the sound pedagogical aim of privileging the fundamental
importance of inflection and function in Greek; secondly, accents are not written at
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all until chapter 5, where they are formally introduced, treated in proper depth and
used regularly thereafter. Sentences throughout are clearly presented in sharp text
boxes and are brief enough (generally three to ten words) to provide solid practice
and repetition of vocabulary with variation of sentence types and word order. The
texts, which are slightly adapted in volume 1 and judiciously varied, begin in chapter
3 with a selection from Demosthenes’ digression on the laws of the Locrians (from
Against Timocrates), followed by fables of Aesop, a prose version of Homer’s Cyclops episode and, finally, selections from the expedition of Alexander the Great. The
choice of oratory—that rich storehouse of social and cultural history–is a good way
to start off the readings, which maintain a welcome variety throughout all three volumes, a preferable alternative to the single continuous narrative spread over several
chapters that shapes a number of Greek and Latin textbooks. Each text, moreover, is
framed by a clear historical introduction and supported with line-by-line glosses of
vocabulary words underlined in the text. On balance, volume 1 easily meets Taylor’s
stated aim of providing a ‘user-friendly’ introduction which trains its focus upon
general principles rather than the ‘minor irregularities’ that can distract and dishearten the beginner (Preface, vol. 1).
Volume 2 adheres to the patterns established in the first six chapters, though
texts become more frequent, longer and less adapted, while the more complex grammatical topics are introduced. Plato’s lively dialogues and creative myths provide
most of the texts in chapters 7 and 8, while chapter 9 treats standard heroic myth
cycles (Theseus, Meleager, and Perseus). A number of the most interesting episodes and tales from Herodotus (Rhampsinitus, Arion and the Dolphin, Gyges and
Candaules, Marathon, etc.) enliven the final three chapters (10-12), though the Ionic
dialect has been prudently adapted into Attic. Herodotus’ appeal, stronger than ever
in our contemporary multicultural and globalized world, easily justifies the numer
and range of texts and actors (ancient sages, great warriors, clever women, etc.) that
dominate the last quarter of the textbook and nudge the learner to further Greek
explorations. Volume 2 concludes with a number of particularly helpful items: 300
Revision Sentences that cover all of the major grammatical concepts (10 sentences
devoted to each concept) of the two volumes of the textbook; 60 English-Greek sentences; 4 GSCE Practice Papers; and an extensive Reference Grammar tailored to
volume 2.
The companion OCR Anthology for Classical Greek, like volumes 1 and 2 of
the textbook, provides a wide selection of mostly unadapted readings from Homer,
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Herodotus (in Attic dialect), Euripides, Plato, Plutarch, and Lucian, enhanced by
thorough introductions and fairly heavy glossing of the vocabulary. The overall
production of the volume is marked by a similar clarity of presentation (blue and
black font, illustrations, notes, etc.) and overall high quality, starting from a generous Introduction and featuring, among other useful items, a ‘How to use this book’
orientation, some Tips for Translation, a Timeline of events and classical authors, as
well as a full 2-page map of the Eastern Mediterranean world, indicating the most
important city-states and including Greece, Asia Minor, and North Africa. Technical
Terms and Literary Style terms form the last two portions of the Introduction. The
Anthology employs a crisp two-tone ‘blue-figure’ color scheme in the reading texts,
wherein the darker blue marks finite verbs, the lighter blue all nominative words and
phrases—helpful aids to moving the learner forward. When one combines all of the
aforementioned assets with the running vocabulary on the facing page throughout,
this reader easily stands alone as an intermediate Greek text.
Though one should never judge books by their covers, aesthetics really do matter in our competitive textbook marketplace and the judicious use of color in this
instance does create a persuasive impression! On the outside all three covers cannot
help but attract an audience with their graphic black-figure action scenes drawn
from epic and myth (reminiscent of the dancing lyre-player and pair of warriors on
the covers of Hansen-Quinn’s Greek and Nagy’s Best of the Achaeans!), while inside
all three volumes color is used in a restrained manner to the good ends of enhanced
pedagogy and student interests. On balance, all three volumes represent a lean, pellucid, and expeditious path to a solid mastery and thorough enjoyment of Greek.
Volumes 1 and 2 together will provide a fresh year-long introduction for both college
and high school levels and expand the menu of choices available on the market such
as Athenaze, Alpha to Omega and Hansen-Quinn’s Greek: an Intensive Course. Similarly, Affleck and Letchford’s OCR Anthology of appealing and generously-framed
readings, which span some 1,000 years of Greek culture, will prove a rich and stimulating complement for the third semester (college) or spring of the second-year
(high school), culminating in selected original texts of Euripides (Alcestis, Electra,
Bacchae), Plato (Phaedo), Plutarch (Life of Lycurgus) and Lucian.
NECJ 44.4			
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Victoria Moul, ed.,
A Guide to Neo-Latin Literature.
Cambridge: Cambridge University Press, 2017. Pp. xxviii + 488. Cloth
(ISBN 978-1-107-02929-3) $140.00.
Joel Relihan observes that “the only two Latin humanist texts that have passed into
the Western canon are Erasmus’ Praise of Folly (1509) and More’s Utopia (1516)”
(340). Yet there are many more neo-Latin texts than just these—epic poems, lyric
poems, letters, fiction, history, drama, and indeed every genre classical or modern
literature has invented. How can a would-be reader get started in this great treasure
house of Latinity? The present volume offers some ways in. It will be useful not only
to neo-Latin specialists, but to Latinists in general, and to scholars of Renaissance
vernacular literatures or history.
As Moul notes at the start of her introduction (1), this book is one of three
recently published handbooks of neo-Latin, with different emphases. The Oxford
Handbook of Neo-Latin (Oxford 2015) and Brill’s Encyclopedia of the Neo-Latin World
(Leiden 2014) are broader in scope, covering not only the Renaissance but later Latin,
and ranging beyond literature to “cultural contexts,” the title of part 2 of the Oxford
volume. The Cambridge Guide confines itself to neo-Latin literature of the Renaissance and early modern period, roughly 1350–1700. Its 23 chapters are divided into
four parts: “Ideas and Assumptions,” “Poetry and Drama,” “Prose,” and “Working
with Neo-Latin Literature.” The contributors are leading neo-Latinists; not surprisingly, many of them also contributed chapters to one of the other new handbooks.
Two chapters from part 1 give a particularly good sense of what neo-Latin is all
about and why one might want to read it. Sarah Knight’s chapter, “How the Young
Man Should Study Latin Poetry: Neo-Latin Literature and Early Modern Education,”
explains the place of Latin in education in the early modern period, then works
through a handful of poems about education. Schoolboys were taught to write Latin
verse, and what they wrote about was often their own experience as students. Knight
makes the point that, as imitatio was held up as “one of a poet’s necessary skills” (65),
many of these poems quote and allude to classical models; creativity for a neo-Latin
poet does not always mean the sort of originality valued by the Romantics.
Françoise Waquet’s chapter, “The Republic of Letters,” gives us a view into the
intellectual world of the 17th and 18th centuries, as well as the humanist period just
before; the term “res publica litteraria” was apparently coined by Francesco Barbaro in 1417 (66) and came to refer to the international community of well-educated
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writers, communicating with each other in Latin. As Waquet explains, erudition was
not just an intellectual virtue but a moral one as well, at times even a religious ideal
(71). Members of the republic of letters came from various social classes but were
bound by their common knowledge and zeal for learning. Of course, “the Republic
of Letters is a masculine realm” (72), as universities were not yet admitting women
and thus relatively few women knew Latin; eventually, particularly as Latin becomes
less prominent, learned and intellectual women certainly emerge.
Part 2 covers the major verse genres of neo-Latin literature: epigram, elegy, lyric, verse letters, verse satire, pastoral, didactic poetry, epic, and drama. Sara Kivistö’s
chapter on verse satire is particularly fun, especially the sub-genre of medical poems. Some of these poke fun at bad doctors, others are mock-encomia on diseases.
Paul Gwinne’s treatment of epic is one of the strongest in the whole collection, vividly written, and introducing a whole host of epic poems, whose subjects include both
mythology and recent history.
Part 3 treats prose genres: letters, oratory, dialogue, prose fiction (divided into
two chapters, for shorter and longer works), prose satire, and history. An introductory chapter by Terence Tunberg talks about style and rhetoric in neo-Latin. Marc Van
der Poel, on oratory and declamation, emphasizes that “the humanists stood in a
living tradition of using Latin for scholarly and literary purposes” (287), drawing on
all extant Latin literature, not just the major authors of the golden age. Joel Relihan’s
chapter on prose satire introduces a variety of less familiar texts, and talks about how
17th-century anthologies helped form the canon.
Finally, the two chapters of part 4 help the reader work with neo-Latin texts.
Craig Kallendorf talks about how to find texts, which can be surprisingly difficult.
Texts that have been printed can often be found through library catalogs, and may
even be on line, but not necessarily; texts that only exist in manuscript are more difficult to locate. Keith Sidwell talks about how to edit a neo-Latin text. A critical edition of a classical text is meant to be a reconstruction of what the author wrote, or at
least of the archetype of all the extant manuscripts. This is not as straightforward as
it sounds, since the author may have revised the text—think, for example, of Ovid’s
Metamorphoses. In general, though, it makes sense to talk about the text of a classical
work, as if it were a fixed object. For modern texts, whether Latin or vernacular, the
fluidity of the text is more obvious. Authors’ revisions may survive, sometimes even
in autograph manuscripts; subsequent printed editions may include new material;
we may have notes or correspondence from the author talking about the text. As
Sidwell puts it, “the classicist’s mantra is an oversimplification” (400). Thus an edition of a neo-Latin text may need to include a large apparatus criticus or even more
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than one distinct version of the text. Sidwell also argues for an apparatus of sources,
indicating where an author is quoting or alluding to other texts, and says further that
“it is crucial to provide a full translation of the text” (405), for the convenience of
readers not deeply trained in Latin, such as some historians or specialists in vernacular literatures. Naturally, it makes more sense to publish neo-Latin editions on line
nowadays, given that “in the future fewer and fewer conventional publishers will risk
their capital in such a restricted market” (396).
One of the most striking features of the Guide is the number of suggestions
for future work: translations from the vernaculars into Latin (49), alliances among
scholarly families (72), detailed studies of Latin style (243), longer prose fiction (322),
canon formation through anthologies (7, 342), and so on. Neo-Latin is still a fairly
young field and there is much scope for scholarly work. There is also great pleasure
to be had in reading Latin from the (early) modern world, and the essays in this
volume provide excerpts to suit any reader’s taste; all the Latin in the book is also
translated into English. My copy is now studded with marginal notes about Latin
works I want to read, perhaps to teach. Classicists curious about neo-Latin will find
this an excellent starting point.
NECJ 44.4			

Anne Mahoney
Tufts University

— 277 —

